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for flute, darinet in B —__—

Fiano & violoncello e
written for Distractfold " .
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About

( »
A'ucjéenmusik IV: P aperwork is the fourth in a series of works ex’olormg virtuosiég, quantization &
hotational difficuffﬂ.

In Ehis picce, the same block of music, consisting of all 88 keys of There are o expression markings in the piece, the idea
the piano, arranged in 8 different tempi, is mreaéed k8 Limes. being that the cbanacs in Fz’éch, tempo, rhgéhm.z complem"éj/
In each repetition, the base éemro} Fhythmic subdivisions of the beat speed, pitch ambitus, physical c/fff/cu/(:j , dynamics efe. that
and instrumental distribution of netes undergo changes. ocur ineach repetition, combine to imflj (ard somekimaes
usical develo,:mené arises from the notation. imf"ﬁ?ﬁi’}f@i“ﬁﬁef”ﬁ,ﬁ?ﬂ i’,;i?uf’fﬂ@ifif fch passage.
Genera{ NO&@S Dgnamics range from PPP S and refer to the amount of force,
ok pecessarily the sounding result.
The piece is in‘3.sed:i0ns. —@)@“‘, -) e ’ . & )
In the first, each block of music is bookended by 2 meéronomic Th& pizno pedal should be used as lttle 25 Fos;félgiqar:{ when i1,
count-in and couné-out, eccuring in & different insErument each time. should never obscure the rhythmic endings ot notes.
In the second, the count-out is removed.
L the third, there g neither count-ins, nor count -outs. Cello: SP-sul ponticell  N-normale ST - sul taste
Count-ins & count-~outs should be performed as metromomically &Srgm Note
as possible. There is no proaram note for this piece, howeve/; I
will be hanging around after the performance ad
Accenéec{ notes (») should )‘umr out of the texture éhej are would be dd:ghéed to talk about the piece with anyone
?gr‘b of- Where O”(f] one note of @ chord is ko be accented, & s who wants to know more gbout . Magée over & beef.7
Fb,cec! in brackets (). These increzse a5 the piee goes on dp
and evenéua/[j highlight the hidder scales the werk is Infor.
made  $rom. Netation o piece started: 10 December 2013

Notakion of piece Finished: 17 Jamuary 201t (Fev. 29 November 20K)



AJJiéional Notes |In Relation To 2016 Revisions

Whilst the use of the sustzin Pcda{ in the piano is
Jiscourazjcd for most of the piece, @ selection of secions
from [AD] onwards now have ”(Peda.llins alowed )"
indications, meaning that Fec(z//fnj may be mfm'ma-”g
emploaecl & cover the chanae; between chords. This onlj
applies to the section in which ¢this inséruction is found.

In each 55(,6[0n} details are now giver &s o the instrument(s)
that should be most prominent. Above each part,

2t the start of each section, dn instrumental group is indicated
e.9. “Quarte) “Trio (f1-cl-pnof, “Duet with “celld)“Clarinet Solete.
These groupings show which set of instruments should be most
prominent in that seckion . Within this group, all instruments

should be balanced in terms of loudness. Al instruments pot included

in the group shoud be slightly quieter and taking on 2 supporting

role.

DMC to the }7'3}7 le vel of c{efa_f/ in the pieee, i€ will sound

best in icousficz/(y dry environments i-e. venues without

much reverb.

There are no expressive inséructions in this score

but it may be helpful €o imagine @ scale rupning fro

the hyperactive andl explosive energy of Brian
Ferneghoughs ezrly works to ¢he a/rﬂ/ mechanical
regu(elrfég of Peter Ab{,‘nggr;’ “Quadraturen’ sefic
with this piece starting in the midde of this imaginal

sczle znd gnzdua(@ meving € the two extremes. ..

FORM

vcl solo pno solo
Section: K L M N o P Q R S T [§] v w X Y Z [AA | AB | AC | AD | AE | AF
Tempo: 90 [120 | 96 [ 72 | 48 | 64 | 80 [ 120 | 90 | 72 | 96 | 64 | 48 | 60 | 80 J120 | 96 | 72 | 120 | 60 | 48 | 64
Instrumentation: _
pno | pno pho | pno | pno | pno | pno | pno | pno | pho
vel | vel | vel | vel | vel | vel | vel | vel | vel | vel | vel | vel | vel | vel | vel | vel | vel | vel vel | vel | vel | vel | vel | vel
Tuplet Ratios Used: | 1:1 | 1:1 | 1:1 | 11 | 11 | 11 | 10 [ 1 | 10 | 1t | 1t | 1t |11 |t |1 1t 1t |1t | et ) et | et | 1 1t 1 1t et et | et 1 1|1
32 |12 |12 | 32 | 21 |23 | 23 | 21|32 |21 |23 |12 |12 |23 |21 |32]32| 12|23 |23 |12]|32 |21 21 |32}12 12|23 ]|23]|21]|21| 32
34 | 23| 34 | 34 | 32 | 43 | 43| 32|34 |32 |43 |23 |34 |43 |32 34 23 43 | 34 32 | 32 | 34 |23 43 | 43 3:4
45 | 34 | 23 | 54 | 54 | 54 | 45 | 43 43 23 | 54 | 54 | 54 34 54 | 23 5:4 45 | 34 54 | 45 5:4
45 | 54 43 4:5 53 9:8 4.5 53 | 54 43 35 | 45 53 | 89 9:8
35 56 | 58 53 65 | 35 56 | 8:15 15:8
5:2 25 8:9 15:16
8:15
Count-In Pitch: C3 | E3 |F#3 [C#3 |Eb3 | B2 | D3 | A2 | E2 | F3 |F#2 | C2 |Bb2 | G3 | G2 | A3 |[G#1| C4 |Bb1 |Eb4 | D4 | A1 | G4 |C#2 | E4 | G#2 | D2 | B4 | E5 | F1 | D#1 | C#5
Accents: X X X X X X X X X X X X
Outro
[Section: AG | AH | Al [ AJ [AK [ AL [AM | AN | AO [ AP [ AQ [ AR | AS | AT | AU | AV
Tempo: 80 | 60 | 90 [ 120 | 96 | 72 | 48 | 64 | 80 | 60 | 90 | 120 | 96 | 72 | 48 | 64
Instrumentation: Tempo Relationships
pno | pno | pno | pno pno | pno | pno | pno | pno | pno | pno | pno | pno | pno 48 | 60 | 64 | 72 | 80 | 90 | 96 | 120
vel | vel | vel | vel | vel | vel | vel | vel | vel | vel 48 45 | 34 | 23 | 35 (815 | 12 | 25
Tuplet Ratios Used: | 1:1 | 1:1 | 11 | 121 | 11 | 11 | &1 [ 110 | 10 | 11 | 1 | 1 | 11 | 1| 11| 1 60 | 54 15:16| 56 | 314 | 23 | 58 | 1:2
21 1:2 | 1:2 21 32 23 2:3 32 64 | 43 [16:15 89 | 45 (3245 2:3 | 8:15
3:2 34 32 3:4 43 43 3:4 72 | 32 | 65 | 98 9110 | 45 | 34 | 35
4:3 23 5:4 4:5 45 5:4 5:4 80 | 53 | 43 | 54 [ 109 89 | 56 | 2:3
45 5:4 43 35 89 53 9:8 90 | 15:8 | 3:2 |45:32| 54 | 98 15:16| 34
8:5 58 53 6:5 8:15 56 15:8 9 | 2:1 | 85| 32 | 43 | 65 |16:15 4:5
65 56 52 9:8 16:15 8:9 15:16 120 | 52 | 211 [158] 53 | 32 | 43 | 54
16:15 15:16 15:8 9:10 32:45 10:9 45:32
Accents: X X X X X X X X X X X X X X X
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